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birds, vases of flowers and other more fanci-
ful decorations. Then, Joseph Olerys found-
ed a workshop in 1738, introducing poly-
chrome and producing ceramics painted in
purple, soft green, orange and blue.

museum and the academy. When Simone
Garnier, another potter, came to set up a
workshop in 1943, Provence co-financed
the purchase, believing that his work would
continue.

Many of these treasures can be seen
in the large blue living room at the
museum.

Provence passionately believed that Mousti-
ers clay was something special, and liked
to point out the sound of a good piece of
ceramic. "The earthenware of Moustiers has
its own accent,” he said. “Touch it with a nalil
and it makes a crystalline sound, like Easter
bells in the mountains.”

“During your visit to the museum, you'll be
astonished when you go into the large blue
salon,” says Lions. “This room mainly displays
ceramics with blue decor that come from the
two former companies that dominated the
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“There are still ten working, living ceramics
workshops in the village of Moustiers-
Sainte-Marie, each with its own characteris-
tics," says Virginie Lions, who works at the

museum in the heart of the village. “You can
visit the workshops to learn about all the
stages of manufacturing a piece of ceramic,
and you can buy ceramics there, or during
your visit to the village.”

[t is a wonderful place, adds Virginie.
“Moustiers-Sainte-Marie is such a beautiful
vilage, where we live well, and the people
that live there — including me - are friendly,
welcoming, always smiling! We love to wel-
come tourists here.”

Pots of history

When ceramics first began in Moustiers-
Sainte-Marie, only objects in glazed clay
were produced, using the natural colours of
green and brown. Then, in 1679, a local pot-
ter called Pierre Clérissy founded a dynasty
of local potters that would remain active until

the late 18th century. Clérissy began making
luxuriously-decorated ceramics using white
enamel and cobalt blue that became desired
objects for the French population of the time.

At the end of the 17th century and up until
1730, Clerissy potters made large hunting
dishes with a central decoration showing a
hunting scene, most often drawn from the
engravings of Antonio Tempesta, an Italian
Renaissance painter whose engraved work
circulated at the time throughout Europe.

Later on in the 17th century, the Moustiers
potters embraced a more colourful style
featuring arabesques, architectural motifs,

beginnings of production here, namely Cléris-
sy and Olérys. The chandelier, meanwhile,
dates from 1900. Ilt's made of transparent
Murane glass with pure gold glitter.”

Easter bells
The local ceramics trade gradually died

out around 1870 with the arrival of

English ceramics and bigger industry, and
for a while, Moustiers’ ceramics stopped.
Then, a man called Marcel Provence, a lo-
cal arts expert, decided to reinvent the lo-
cal industry, and the ceramics workshops
in Moustiers-Sainte-Marie fired up again on
15 September, 1929, under the supervi-
sion of Marcel Provence (Joannon) and the
Academy of Moustiers.

Marcel Joannon was a journalist, writer, his-
torian, ethnelogist — and lover of Provence,
so much so that he made it his surname.
As well as reviving the local ceramics in-
dustry, Provence created the Academy
of Moustiers-Sainte-Marie to oversee
the study of ceramics. and the folklore of
Moustiers-Sainte-Marie, as well as the mu-
seun. Meanwhile, he set to work as master
potter to reinstate the Moustiers-Sainte-
Marie ceramics industry. Marcel Provence's

workshop closed its doors in 1937, but he

continued to take an active interest in the
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Now the museum displays five centuries of
masterpieces and more than 300 rare ce-
ramics through a collection funded by the
donation of patron Pierre Jourdan-Barry.

“The style of ceramics has evolved through
the years, thanks to the evolution of colours
and contemporary decorative styles,” says
Virginie. “But the art of ceramics is still very
much on the move. | think ceramics are in-
teresting to everyone, from old treasures to
modern-day creations, because our potters in
this village are always adapting and growing
their style to reflect modern trends and fash-
ions. They are a little like fashion designers.”

www.moustiers.fr/en/ceramics
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